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"AN ALPINE VILLAGE" 
Tip I-Iarrp 7>. Lachman 



-Coiirtes.it of S. Stein, Chicago 



Exhibitions at Chicago G a 1 1 e r i e s 



By EVELYN MARIE STUART 



WITH the exhibition at the Reinhardt 
Galleries of a number of small can- 
. vases by Harry B. Lachman, Chi- 
cago made the acquaintance of a native son 
of Illinois, who returns to the homeland laden 
with honors from abroad. Born in La Salle, 
Illinois, and educated at Ann Arbor, Mr. 
Lachman may justly be regarded as a West- 
erner. His four years in Europe have resulted 
in a series of delightful and comprehensible 
pictures which have made him a noted mem- 
ber of the artists's colony in Paris and are 
now winning the warm, appreciation of his 
countrymen. 

Mr. Lachman was one of the few American 
artists to remain in Paris after the outbreak 
of the war, returning home only a few weeks 



ago with fresh and vivid impressions of a gay 
capital grown grave and determined in the 
face of peril. In leaving Paris he quitted the 
scenes of all his triumphs to return to those 
of his early hardships and struggles. Nor 
have his foreign honors been idle or unimpor- 
tant for he has exhibited at the Exposition 
Internationale de Peintres de Neige, and in 
the expositions held in the salon of the So- 
ciete Nationale des Beaux-Arts, and the Salon 
d'Automne, where his works have been most 
favorably received by a public trained to dis- 
crimination in art and by fellow artists. 

Mr. Lachman is a man self-taught, claiming 
no other famous school than that of the world, 
and no great masters save observation, appli- 
cation and experience. His way has lain 
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through the commonly despised paths of pho- 
tography, illustration and commercial art — 
experiences which he has turned to the benefit 
ot his art instead of permitting them to de- 
base his ideals. This should be significant to 
others upon "young ambition's ladder" that 
it is well not to despise any honest employ- 
ment in the lesser fi e 1 d s of aesthetic en- 
deavor ; for one may do good work and grow 
thereby in grace and skill in any branch of 
art or industry that exercises the faculty for 
drawing, painting, modeling or construction 
with illustrative or decorative intent. 

In the practice of photography, lithography 
and illustrating Mr. Lachman has undoubtedly 
refined and developed his natural sense of bal- 
ance and design, and trained his powers of 
observation. l>ut beyond this his practical 
experience, like that of other men who take 
the world as they find it and use the organiza- 
tions of society and commerce as best they 
can, has given him a sensible perspective, a 
knowledge of men and things, the brave abil- 
ity always to land blithely on one's feet, all of 
which qualities are valuable in any career. 

Mr. Lachman's pictures, although in no way 
mysterious or obscure, possess a charm that 
one is at first at loss to define. They are pleas- 
ing, homelike, agreeable things, very much of 
the modern school with all its breadth and 
cheerfulness. His color is neither aggressively 
brilliant nor dingy, for there is both freshness 
and tone in these canvases and a satisfying 
sense of design. The habitations of men, their 
places of worship, red roofs and yellow walls, 
of villages in P>rittany, Switzerland and Spain, 
famous buildings and picturesque streets of old 
world capitals, are his favorite themes. These 
are often softened by a light blanket of fluffy 
snow. In fact some critics believe that it is 
as a painter of snow that he will be most en- 
titled to future consideration. This, however, 
might be contested since in his winter pic- 
tures the snow is only an incident, while his 
love of the homes of men is an ever-recurring 
theme, whether it be a heritage from his days 
of illustrating, or only the unconscious decla- 
ration of the social spirit in one who loves his 
kind. 
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Beyond and outside of their subject matter 
and technical excellence, however, these pic- 
tures possess a charm that is all their own, as 
haunting and elusive as a sunbeam and as dif- 
ficult to describe or analyze. What is it that 
vibrates from them and sets the nerves danc- 
ing in harmony? Ah, we have it at last! It 
is the Spirit of Youth, for these are the fresh 
spontaneous impressions of a young man full 
of the joy of living. We can imagine the 
artist roaming over hill and valley, sketching 
wherever fancy chained him and living the 
gypsy life of one who sets out to see the little 
out of the way nooks and picturesque corners 
of the big world. This is the fascination of 
his pictures — their message of joy in mere see- 
ing and living. They have nothing of the con- 
templative quality which so often character- 
izes the works of great men in the hours of 
the declining sun. Over his mountain villages 
and Parisian streets lies the charm of things 
seen for the first time and through youthful 
eyes. They have all the vividness of first im- 
pressions and the thrill of expectation and ro- 
mance. 
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